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which place early in the nineteenth century it was removed to the
present capital, Baripada.

From copper-plate grants dating from the eleventh and twelfth
centuries, and from an inscription on the pedestal of an image of
the Bodhisattva Avalokitesvara of about the same age, we learn that
the kings Rayabhanja, Ranabhanja and Rajabhanja ruled from Khij-
jinga-Kotta, the modern Kliiching. The oldest temples resembled in
style the temples of Bhuvanesvar, dating from the tenth and
eleventh centuries- The sculptures that decorate the later mediaeval
temples of Orissa are conventional in type and more or less stiff. But
the great image of Siva with attendants that was enshrined in, and
the life-size images of gods and goddesses and of females in different
postures that decorated, the largest of the temples in the group
within the compound of the modern temple of Kinchakesvari are of
a different type. Though, like all Indian figure sculptures, they are
characterized by auspicious marks like rounded and smooth limbs,
yet the conventional type is modified and enlivened by the artist's
observation of life and individual taste. These sculptures remind
one more of the sculptures of the Gupta period than the contem-
porary later mediaeval sculptures of Eastern India. It is evidently
for this reason that Beglar was disposed to ascribe the finest and
earliest sculptures of Khiching to the reign of Sasanka (early
seventh century A.D.).

Another feature of the remains of Khiching also deserves the
attention of the students of Indian archaeology and art. The rulers
of Mayurbhanj went on building temples within the same com-
pound till they abandoned the place. So here it is possible to follow
the decline of Northern Indian architecture and sculpture from the
eleventh to the sixteenth century, stage by stage. The present ruler
of Mayurbhanj, Maharaja Sir Pratap Chandra BhanjaDeo, K.CJ.E.,
has erected a small museum near the site for the exhibition of